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AUTOGRAPH LETTERS SIGNED

‘NO HOUSE TO DINE IN’
1.  ALS to ‘My Dear Dr. Smith’, from 9 Osnaburgh Terrace, New Road, 

twenty-eighth May, 1844.  27 lines in blue ink on first & second side of 
folded 8vo leaf.  Lightly folded into four for posting.  v.g.

¶ Pilgrim Letters, vol. IV, p.134.  A nice warm letter to Dr. Thomas 
Southwood Smith, a physician and public health reformer, and 
a friend of Dickens through their mutual interest in the workings 
of the Poor Law Commission.  Dickens had arranged an evening 
with Southwood Smith and several 
others, but was unexpectedly 
compelled to make alternative 
arrangements:  ‘I regret to say that 
we are placed in the preposterous 
situation of being obliged to 
postpone our little dinner on 
Saturday, by reason of having 
no house to dine in’.  Dickens 
explains, ‘A most desirable widow 
(as a tenant, I mean) proposed, 
only last Saturday, to take our 
own house for the whole time of 
our intended absence abroad – on 
condition that she had possession 
of it today.  We fled, and were 
driven into this place, which has 
no conveniences for the production 
of any other banquet than a cold 
collation of Plate and Linen – 
the only comforts we have not 
left behind us’.  He mentions the 
forthcoming Sanatorium Dinner, 
assuring Smith he will ‘try and be 
the better man’ and make him ‘as happy and content’ as he can.  
Signed ‘always faithfully yours’, with his characteristic flourish.  
Charles Babbage was also invited to Dickens’s aborted soirée, and 
received a similarly worded letter from Dickens on the same day.  
Dickens duly attended the Sanatorium Dinner on June 5th, and the 
whole Dickens household left for their trip to Italy in July.  The 
‘desirable’ widow tenant, who rented Devonshire Terrace from 
Dickens for a year, was Sophia Onslow.

1844 £2,250 †
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A ‘PAPER’ FOR HOUSEHOLD WORDS
2.  ALS to ‘Dear Mrs Howitt’, from Devonshire Terrace, Twenty Sixth 

April 1850.  13 lines in blue ink on first side only of folded 8vo leaf, 
with integral blanks.  Two light horizontal folds for posting.  v.g.

¶ Pilgrim Letters, vol. VI, p.90.  A nice 
letter, to a well-known author, illustrative 
of Dickens’s role as an editor.  He writes 
to Mary Howitt, an occasional contributor 
to Household Words, ‘ ... I am very happy 
indeed, to receive your paper.  When you 
shall have finished what remains to be added, 
will you kindly send it to me, as I want to see 
(with a view to its division) what the story 
makes, and how it ends ...’.  Anne Lohrli’s 
comprehensive bibliography of Household 
Words notes that Mrs Howitt’s only attributed 
contributions to the publication were in verse.  
This letter probably refers to The Miner’s 
Daughters. A Tale of the Peak. In three 
Chapters, which appeared in the number for 
the 4th of May, and two subsequent numbers.  
It was attributed to Mary Howitt’s husband 

William, but as the Howitts often worked collaboratively, it might 
well have been the case that Mary was the main contributor.

1850 £2,250 †

FORGOING ‘ALL SOCIAL
 PLEASURES’

3.  ALS to ‘Dear Sir [Captain Frederic Brine]’, 
from ‘Adelphi Hotel, Liverpool, Friday 
Twentieth August, 1858’.  21 lines in blue 
ink on first & third side of folded 8vo leaf;  
lightly folded for posting.  Docketed on 
verso of 4th side in black ink, ‘Letter from 
Charles Dickens to Capt Frederic Brine.  v.g.

¶ Not in Pilgrim Letters.  Dickens writes to 
Brine during the first season of his celebrated 
reading tours, giving an indication of the great 
rigours and personal sacrifices incurred by 
the schedule.  He thanks Brine for his ‘kind 
and hospitable letter’, but informs him ‘the 
fatigues of my hurried tour are so great, and 
its work so hard, that I find all social pleasures 
to be incompatible with them, and am forced 

AUTOGRAPH LETTERS SIGNED



to forgo all engagements and invitations’.  He is nonetheless 
appreciative of his ‘cordial remembrance’, and ‘heartily’ thanks him 
for it.  Signed ‘very faithfully yours’, with his customary flourish.  
We have not been able to further identify the recipient.
Dickens was in Liverpool from the 18th to the 21st of August, 
before crossing the Irish Sea for engagements in Dublin.  On the 
evening of the 20th he read, at Liverpool’s Philharmonic Hall, ‘The 
Poor Traveller’, ‘Boots at the Hollytree Inn’ and ‘Mrs Gamp’.  It 
proved a particular high spot in the tour, with Dickens remarking to 
Wills in a letter written the following morning, ‘Last night, we had 
the greatest house, both in numbers and money, we have ever had:  
London included’.

1858 £2,250 †

DICKENS REBUFFS A LADY NOVELIST
4.  ALS to ‘Dear Madam [Miss Emily Jolly]’, on headed mourning paper, 

Gad’s Hill Place, Saturday night, second January, 1864.  15 lines on first 
side only of folded 8vo leaf;  lightly folded for posting.  v.g.

¶ Pilgrim Letters vol. X, p.334.  A brief letter indicative of the 
constant pressures upon Dickens’s time, but 
illustrative of his efforts to remain courteous 
and dutiful with regards to correspondence.  
Dickens informs Miss Jolly, ‘I am so very 
much occupied and have so many claims upon 
my thoughts that I really cannot undertake at 
this time to read your MS’.  He continues, 
‘Sensible of the confidence you would repose 
in me, it would haunt me if I had it in a drawer 
here, but I could not help its doing so, perhaps 
for months, before I could bestow attention on 
it’.  Signed, ‘Faithfully Yours’, with his usual 
flourish.
Emily Jolly, 1834-1917, was a novelist who 
first came to Dickens’s attention in 1854, when 
he published ‘A Wife’s Story’ in Household 
Words.  He considered it worthy of high praise, 
and predicted for its author ‘great fame’, but 
while she wrote several novels over the next twenty years, she made 
no further contributions to Household Words.  A short story ‘An 
Experience’ appeared in All the Year Round in 1869.  It is not clear 
which work Dickens refers to in this letter.  Jolly wrote several short 
stories around this time that later appeared in collections, and also 
a novel, Cumworth House, published by Hurst & Blackett in 1864.

1864 £2,500 †
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RESEARCHING THE GOLDEN DUSTMAN
5.  ALS to ‘Dear Mr [George] Holsworth’, on headed mourning paper, 

Gad’s Hill Place, Wednesday eighteenth January 1865.  19 lines on first 
side only of folded 8vo leaf;  v. sl. dusted, & with faint pink lines of 
unknown origin not affecting text.  Lightly folded for posting.

¶ Pilgrim Letters, vol. XI, p.7.  An interesting letter to Holsworth, 
an employee in the offices of All the Year Round, that casts light 
on Dickens’s creative processes, and shows the meticulous nature 
of his research.  Dickens asks Mr. Holsworth, ‘Will you get me 

Chambers’s Book of Days’, before further 
instructing him to ‘go to Mr Edmonds at 
Willis’s, and ask him if he has, or can at 
once get me, Merryweather’s Lives of 
Misers’.  He explains he has ‘present and 
particular occasion to refer to that work, or 
any other, or others, containing accounts of 
Dancer, Elwes, and other misers well known.’  
Dickens was at this time engaged in writing 
the monthly instalments of Our Mutual 
Friend, and was clearly gathering material to 
help illustrate one of its main protagonists, 
Nicodemus Boffin, ‘The Golden Dustman’.  
In the novel, Mr Boffin is the main 
benefactor of Harmon’s will, but following 
his unexpected inheritance assumes the 
persona of an irrepressible miser, in part to 
demonstrate the dangers of limitless wealth 
to his daughter Bella.  Dickens’s need was 

evidently pressing, as he tells Holsworth, ‘I shall be saved a great 
deal of time and delay, if I can get what I want, here, tomorrow 
(Thursday)’.  Signed ‘Faithfully Yours’, with his usual flourish.  
Holsworth, it seems, was able to fulfil his commission, as 
Dickens later invoked some of the very names mentioned in this 
letter in the novel, in one of Boffin’s justificatory tirades:  
“Don’t I know what grabs are made at a man with money?  If I 
didn’t keep my eyes open, and my pockets buttoned, shouldn’t I 
be brought to the workhouse before I knew where I was?  Wasn’t 
the experience of Dancer, and Elwes, and Hopkins, and Blewbury 
Jones, and ever so many more of ‘em, similar to mine?  Didn’t 
everybody want to make grabs at what they’d got, and bring ‘em to 
poverty and ruin?”
Boffin’s speech appeared in Chapter 15 of Book Two, first 
published in the tenth number of the monthly parts, in 
February 1865.

1865 £2,800 †
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BULWER WRITES TO DICKENS:
WEBSTER’S PRODUCTION OF NOT SO BAD AS WE SEEM

6.  BULWER-LYTTON, Sir Edward.  ALS to ‘My dear Dickens’, from 
‘Park Lane, Thursday Night’, (17th March).  49 lines on first 3 sides 
of folded 8vo leaf.  Edge mounted to an album leaf.  Lightly folded for 
posting, but in nice, clean, condition.

¶ Correspondence between the two leading novelists of the mid-
nineteenth century.
As well as being the most celebrated writers of the day, Bulwer and 
Dickens were the leading lights in the Guild of Literature and Art, 
established to assist impoverished writers and artists;  the play, Not 
So Bad As We Seem, was written by Bulwer and performed for the 
benefit of the Guild in May 1851, with Dickens and Wilkie Collins 
(it was here that they met for the first time) taking leading roles.  
There were further performances by Dickens’s amateur company, 
Bulwer assigning copyright of the play to the Guild for a period.
In February 1853, Benjamin Webster purchased from Bulwer, for 
£500 payable to the Guild, the rights for professional performance 
at the Haymarket Theatre.  The letter offered here, written from 
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Bulwer’s home at 36 Park Lane in the evening of 17th March, was 
almost certainly in response to a letter from Dickens concerning 
Webster’s complaint about the amount he has had to pay.  
Bulwer writes ‘... I had understood from him personally that the 
performance of the comedy ... had been successful.  In point of fact 
you must be clearly right that the play was to be retained to the use 
of the Guild two years if required, because you so informed me at 
the time ... you could scarcely relax the terms agreed upon.  But 
looking to the case stated by Mr Webster, according to that higher 
species of justice which takes not only a compact but the reality of 
it into consideration it appears to me that he may be entitled to a 
reduction ... upon the grounds that the comedy had not proven so 
attractive as he had every good reason to calculate when he made 
his offer ...’
Three subsequent letters sent by Dickens to Webster are recorded 
in the Pilgrim Edition of The Letters of Charles Dickens, volume 
VII, the first, written the same evening as Bulwer’s was received at 
Tavistock House, in which Dickens refers to the terms as agreed, 
confirmed by John Forster, and suggests that Webster approach 
Bulwer Lytton if he feels the terms should be altered, while the 
Guild ‘has not the least wish to press you for the money you 
will have to pay’.  On 28 March, Dickens replies to a letter from 
Webster, presumably asking for a reduction in the fee, saying that 
he has passed the request on to Bulwer and enclosing Bulwer’s 
reply.  In the final surviving letter in the sequence, Dickens writes 
again on 31 March suggesting that if Mr. Manby acts on behalf of 
Webster in negotiations, Dickens will appoint Mr. Wills on his own 
behalf.  The suggestion has been made that the request for a fee 
reduction was because of the cost of costumes for the production;  
a letter to Manby on 19 April indicates that negotiations were 
proving less than amicable.
This is a very rare survival;  Dickens notoriously made a bonfire in 
September 1860 destroying the great majority of letters sent to him.

[1853] £6,800 †
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WORKS BY DICKENS

7.  Sketches by Boz.  With forty illustrations by George Cruikshank.  New 
edn, complete.  Chapman & Hall.  Engr. title sl. marked in one corner, 

additional printed title, plates;  occasional spotting, 
one plate with closed lateral tear neatly repaired with 
archival tape.  Sl. later half green morocco, spine dec. 
& lettered in gilt, green cloth boards;  spine sl. faded.  
All edges marbled.  A nice clean copy of the first 
collected edition.

¶ ‘The following pages contain the earliest 
productions of their Author, written from time 
to time to meet the exigencies of a Newspaper 
or a Magazine.  They were originally published 
in two series;  the first in two volumes, and the 
second in one.  Several editions having been 
exhausted, both are now published together in one 
volume, uniform with “The Pickwick Papers” and 
“Nicholas Nickleby”.’  (Advertisement.)

1839 £450

FIRST PRINTING OF OLIVER TWIST IN FINE BINDING
8.  Oliver Twist,  or, the Parish Boy’s Progress.  

By Boz.  Illustrated by George Cruikshank.  
[Extracted from Bentley’s Miscellany, vols 
I-V.  Feb. 1837 - April 1839.]  Richard Bentley.  
Plates.  Beautifully bound in later 19thC full 
dark blue-green crushed morocco, gilt spine, 
borders & dentelles.  a.e.g.  A v.g. handsome 
copy, with exceptionally clean plates.

¶ The entire first printing of Oliver Twist, extracted 
from the monthly issues of Bentley’s Miscellany 
periodical publication, where it appeared through 
the first five volumes;  the first part appeared in 
February 1837, the final instalment in April 1839.  
Every leaf, including the plates, is numbered in a 
fine neat hand in the bottom right corner;  there 
are a total of 206 (i.e. 412pp). The binding is 
unsigned, but of the highest quality.

1837-39 £1,200
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OLIVER TWIST - EARLY SPANISH EDITION
9.  [Oliver Twist] Los Ladrones de Londres, por Carlos Dickens, traduccion 

libre de J.J. y C.  Barcelona:  Joaquin 
Bosch.  Half title, vignette titlepage, illus. 
with eight engr. plates, index & list of 
plates at end.  Contemp. full continental 
tree calf, spine dec. & lettered in gilt;  
spine sl. rubbed, sl. wear to corners, but 
overall a very good copy.

¶ Not in Podeschi.  No copies listed on 
Copac;  OCLC records three copies in 
Spain.  No copies appear in recent auction 
records.  A nice example of a very scarce 
early continental edition of Oliver Twist, 
the second edition in Spanish.  With eight 
original illustrations designed specifically 
for this edition by  E. Planas and D. 
Martínez.  Possibly originally issued in a 
serialised format;  part numbers appear in 
the lower margin every eight pages, 50 in 
total.  An earlier Spanish edition of Oliver 
Twist appeared in 1848, under the title Oliverio, but this was not 
so much a translation, rather a ‘version’, only loosely based on 
Dickens’s work.  See The Reception of Charles Dickens in Europe, 
ed. by Michael Hollington, London, 2013.

1857 £320

LORD BATEMAN, FIRST ISSUE
10.  The Loving Ballad of Lord Bateman.  Illustrated by George Cruikshank.  

FIRST EDITION, first issue.  12mo.  Charles Tilt.  Half title, front. 
& plates, 8pp ads.  Orig. green cloth, lettered & pictorially blocked in 
gilt;  sl. dulled.  Trace of removed booklabel on leading pastedown.  
A good-plus copy of the scarce first issue, housed in a custom-made 
folding box imitating a bound volume, dark green morocco spine with 
green cloth sides;  sl. rubbed, hinges chipped at head & tail.  WITH:  a 
well-executed hand-drawn & hand-coloured reproduction of the front 
cover illustration, probably done some time later in the 19thC, inserted 
as intended into the folding box.

¶ Cohn 243.  With the word ‘wine’ in the fifth stanza, and pages 
numbered at the top centre (except in the preliminaries and notes).  
The fullest account of Lord Bateman and Cruikshank, Dickens, and 
Thackeray’s participation in it remains that provided by Anne Lyon 
Haight, Charles Dickens Tries to Remain Anonymous:  Notes on 
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‘The Loving Ballad of Lord Bateman’.  
Cruikshank, like Dickens, often entertained his friends with 
seriocomic songs.  He particularly relished a cockney variant of 
the popular old ballad of an English Lord who travels to the East, 
is imprisoned, then released by the jailer’s daughter whom he 
promises to marry in seven years.  On one occasion Cruikshank 
sang Lord Bateman for Dickens who urged him to publish the 
ballad with the tune and illustrations.  Dickens assisted in polishing 
the ballad, altering a few words and replacing the last verse with a 
new one.  
Dickens obtained the services of his musical sister Fanny and her 
husband Henry Burnett to score Cruikshank’s tune and mark the 
expression and gestures.  
Despite his admiration for Lord Bateman, Dickens never publicly 
acknowledged his contributions to it.  Disconcerted when the 
Morning Post mentioned him as the author, he begged Cruikshank 
to remain silent.  ‘Pray be strict in not putting this about as I am 
particularly - most particularly - anxious to remain unknown in the 
matter for weighty reasons’  - possibly his contract with Bentley.
The artist kept the author’s secret for almost thirty years but 
Dickens’s involvement was confirmed by notes among the papers 
of F.W. Pailthorpe, recording a visit to Cruikshank in 1866 or 7:  
‘... read Lord Bateman, and was surprised to find that the literary 
portion of the book was not by him but by Dickens’.  ‘Yes’, said 
George, ‘Charlie did it for me.’  This, added Pailthorpe, ‘was 
the only time I ever heard him speak in kindly tones of Charles 
Dickens’;  and after Dickens’s death Cruikshank told him:  ‘I so 
hated the fellow that I had a great mind to rewrite it’.

1839 £750
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‘THE READING EDITION’, BOUND FOR READING
11.  A Christmas Carol.  Cheap and Uniform edn.  (Chapman & Hall.)  Text 

extracted from a volume, arranged in single columns across 39pp of 
folio scrapbook, drab boards with blue cloth spine;  a little rubbed.

¶ An interesting copy of the reading edition, 
removed from its original green printed 
wrappers and laid into a slightly later folio 
scrapbook.  The front wrapper has been 
repurposed as a label on the front board.  Six 
leaves of text have not been pasted in, and are 
loosely inserted at the back of the volume.  The 
text has some annotations and pencil marks, 
and appears to have been used specifically to 
give readings.  Some passages have been struck 
through entirely, and some are initialled ‘J.L.’.  
There are occasional pieces of additional text 
pencilled into the margins, providing links or 
explanations where longer passages have been 
excised.  The front board bears the signature 

‘J. Williams’ and the date 1881.  We have been unable to further 
identify the owner, but it suggests a tantalising connection to the 
actor Bransby Williams, born 1870, whose reputation was built on 
his Dickensian monologues.

1858 £450

RUSSIAN EDITION IN ORIGINAL PRINTED WRAPPERS
12.  (A Christmas Carol)  Rozhdestvenskaia Skazka.  (7th edn)  (Moscow) 

Moskva:  izdanie “Posrednika”.  47pp, partially unopened.  Sewn as 
issued in orig. pale green printed wrappers, illus. on front wrapper;  sl. 
chipped & browned at edges, following wrapper 
detached;  a decent but delicate survivor.

¶ No. 33 in a series of juvenile publications for 
younger readers.  Dickens was translated into 
Russian from a very early period, with the Christmas 
books proving particularly popular to the Russian 
reading public.  All the Christmas Books appeared 
in Russian within only a few months of their 
first English edition, and A Christmas Carol was 
translated on numerous different occasions.  This 
translation, a slightly abridged version of Dickens’s 
work, was first published in 1887, with the front 
wrapper illustration by H. Gillard Gordon.

1911 £35
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FIRST ISSUE
13.  The Chimes.  FIRST EDITION, 1st issue.  Chapman & Hall.  Half title, 

front., engr. title & illus., initial ad. leaf.  Orig. red horizontal-grained 
cloth, blocked & lettered in gilt.  a.e.g.  A v.g. bright copy.

¶ Smith II 5.  With engraved titlepage in the first state, imprint 
within the border of the image.

1845 [1844] £1,250
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FIRST EDITION, FIRST ISSUE
14.  The Cricket on the Hearth.  FIRST EDITION, 1st issue.  Printed 

& published for the Author, by Bradbury & Evans.  Half title, front., 
engr. title & illus. by Maclise, Doyle, Stanfield & Leech, final ad. 
leaf.  Orig. red vertical-grained cloth, pictorially blocked & lettered 
in gilt.  Inscribed on leading f.e.p., ‘Julia Williams, in remembrance 
of her Swiss friend, Albert Riggenbach, Christmas 1845.  a.e.g.  A 
v.g. bright copy.

¶ Smith II 6, first edition with first state of the advertisement leaf 
showing the italic heading over two lines rather than three.  This 
first state is much scarcer than the second;  Smith comments, ‘I 
have found the second state of the advertisement in all but a few 
copies of the first edition that I reviewed’.  First published on 20th 
December 1845.

1846 £1,250
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FIRST EDITION, SCARCE SECOND ISSUE
15.  The Battle of Life.  FIRST EDITION, 2nd issue.  Bradbury & Evans.  

Half title, front., engr. title, illus., final ad. leaf.  Orig. red vertical-
grained cloth, blocked & lettered in gilt;  light, almost imperceptible 
mark on following board.  Signature on leading f.e.p. of Addie Fort, 
Dec. 1846.  Armorial bookplate of Albert M. Cohn.  a.e.g.  A beautiful 
copy in custom-made pale cream folding cloth box.

¶ Smith II 8.  The primary binding.  Engraved titlepage in the 
second state, the subtitle printed within a simple scroll, above the 
imprint and date.  All states except the fourth are uncommon.  A 
splendid copy, from the library of the Cruikshank bibliographer 
Albert Cohn.

1846 £1,650
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16.  The Battle of Life.  FIRST EDITION, 4th issue.  Bradbury & Evans.  
Half title, front., engr. title, illus., final ad. leaf;  one gathering a little 
proud.  Orig. red horizontal-grained cloth, blocked & lettered in gilt.  
Monogram bookplate of Stephen Williams.  a.e.g.  A v.g. bright copy.

¶ Smith, Part II, 8;  the primary binding, with fancy borders and 
floral cornerpieces.  The fourth issue of Dickens’s fourth Christmas 
book is common, but it is rarely seen in such fine bright condition.

1846 £350

17.  The Haunted Man.  FIRST EDITION.  Bradbury & Evans.  Front., engr. 
title & illus., initial ad. leaf.  Orig. vertical-grained red cloth, blocked 
& lettered in gilt;  v. sl. fading to spine, & some almost imperceptible 
light marks on front board.  Monogram bookplate of Stephen Williams.  
a.e.g.  A v.g. bright copy.

¶ Smith II 9.  This is a superior copy of Dickens’s last Christmas 
Book, with illustrations by the ever-present Leech, as well as 
Stanfield and two newcomers:  Frank Stone and Lewis Carroll’s 
illustrator, John Tenniel.

1848 £650
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FULL VELLUM WITH GILT DECORATION
18.  Christmas Books.  With illustrations by C.E. Brock.  J.M. Dent & Co.  

Half titles, col. fronts & col. plates, titles printed in red & black, illus. 
in b&w;  some light browning in e.ps.  Untrimmed in orig. full vellum, 
front boards & spines lettered & attractively dec. in gilt.  t.e.g.  A v.g. 
handsome set. 

¶ The first printing of this newly illustrated and attractive edition.  
A Christmas Carol, The Cricket on the Hearth, and The Chimes all 
dated 1905;  The Battle of Life and The Haunted Man dated 1907.

1905-07 £1,500

WORKS BY DICKENS



19.  Dickens’s David Copperfield, as arranged and 
read by himself.  New York:  Edgar S. Werner & 
Co.  4pp ads.  Issued without separate titlepage;  
imprint and title taken from front wrapper.  
Stapled as issued in orig. white printed wrappers, 
front wrapper photographic portrait of Charles 
Dickens.  A v.g. well-preserved copy.

¶ No date, but within the following ads is 
a notice for issues 57 and 58 of Werner’s 
Reading and Recitations, which were 
published in 1916.  The back wrapper 
advertisement is for George A. Baker’s play 
Molly’s Prenuptial Flirtation.

[1916?] £35

20.  A Tale of Two Cities.  FIRST EDITION, 1st issue.  Chapman & Hall.  
Front. & engr. title, additional printed title, plates by H.K. Browne.  
Contemp. full tan calf, boards attractively dec. with triple-ruled borders 
in gilt & further ruled panelling in blind, spine gilt in compartments, 
maroon leather label;  sl. rubbing to extremities.  Marbled edges & e.ps.  
Bookplate of Stephen Williamson.  A v.g. attractive copy.

¶ The first issue, with the uncorrected pagination showing ‘113’ 
on p213, and signature ‘b’ on the list of plates.  Retaining an old 
bookseller’s receipt, showing the volume was sold in 1963 by 
Maurice Inman of New York to a customer in New South Wales, 
Australia, for $67.60.

1859 £2,250
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GREAT EXPECTATIONS - IN ORIGINAL CLOTH
21.  Great Expectations.  New edn.  (FIRST ONE-VOLUME EDITION.)  

Chapman & Hall.  Half title, front. & vignette title, 32pp cata. (Nov. 
1862).  Orig. brown pebble-grain cloth, spine blocked & lettered in gilt, 
boards blocked in blind;  spine sl. faded, v. sl. rubbing.  A v.g. well-
preserved copy in handsome custom-made double slipcase, in brown 
crushed morocco & cloth, imitating a bound volume.

¶ The true second edition, in 524pp, following the five impressions 
of the three-volume edition.  This was the first British edition to 
appear with illustrations, in the form of a frontispiece & vignette 
title designed by Marcus Stone and etched by Dalziel.  It is now 
extremely scarce, auction records showing only four copies have 
been offered in the last twenty years.

1862 £7,500
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22.  Edwin Drood.  FIRST EDITION, b.f.t.p.  Chapman 
& Hall.  Front. & engr. title, additional printed title, 
plates by S.L. Fildes.  Contemp. full tan calf, spine 
gilt in compartments, boards with double-ruled gilt 
borders;  spine sl. rubbed, the odd mark, but still an 
attractive clean copy, with the armorial bookplate of 
Lewis John Berger.

¶ An attractive copy of Dickens’s final work, which 
remained tantalisingly unfinished at the time of his death.  
Dickens left very little indication as to how the work was 
to continue, and it became the focus of much speculation, 
spawning a minor literary industry as enthusiasts vied 
with one another to provide a satisfactory conclusion to 
the novel - and they still do so.

1870 £350

ILLUSTRATED LIBRARY EDITION:  
DARK BLUE CRUSHED MOROCCO

23.  Works.  Illustrated Library Edition.  30 vols.  Chapman & Hall.  Half 
titles, fronts, plates & illus.  Sl. later half dark blue crushed morocco 
by Zaehnsdorf, spines lettered in gilt & with gilt & scarlet devices;  
occasional rubbing to hinges.  t.e.g.  A v.g. attractive set.

¶ This set is augmented with the Charles Dickens Dictionary, 
compiled by Alex. J. Philip, published by Routledge & Son in 
1909.  It is uniformly bound with the set, making 31 volumes 
in total.

1874-76 £4,500

WORKS BY DICKENS
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PERFORMING ARTS & RELATED EPHEMERA

PLAYBILL
24.  EDINBURGH.  Theatre-Royal.  Playbill.  (Nicholas Nickleby AND 

A Christmas Carol.)  ...  This present evening, Saturday, March 2, 1844, 
will be performed the favourite drama, in two acts, called Nicholas 
Nickleby or Doings at Do-The-Boys Hall. ...  On Monday ...  the 
celebrated drama, in Three Staves or Acts, founded upon Mr. Dickens’ 
highly popular work, entitled A Christmas Carol, ...  With the original 
music, and new scenery, machinery, dresses, and other appropriate 
decorations. ...  Double-width playbill, 44.5 x 28cm, uplettered along 
central margin ‘Christmas Carol at Half-Price’.  A very well-preserved 
clean example.

¶ See Bolton, Nickleby, no. 61 & Christmas Carol, no. 9, 
describing both adaptations as anonymous.  Plays derived from 
Dickens’s novels often shared notices with other theatrical works, 
but it is unusual to find two Dickens plays on the same bill.  The 
whole of the right-hand column is given up to A Christmas Carol, 
including a full cast list and complete running order of scenes.

1844 £1,800
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‘WITH POWERFUL SITUATIONS’
25.  LONDON.  Theatre Royal, Sadler’s Wells.  Playbill.  (Our Mutual 

Friend.)  ...  On Saturday next, June 16th, will be produced, a dramatic 
adaptation of Charles Dickens’ latest work, “Our Mutual Friend”, 
entitled The Golden Dustman.  With new scenery and powerful 
situations.  Nassau Steam Press.  Double-width playbill, uplettered 
along central margin ‘Any charge made for this bill is fraudulent’.  An 
exceptionally well-preserved clean example.

¶ Bolton, Our Mutual Friend, no. 2.  Theatrical adaptations of 
Our Mutual Friend were relatively few and far between, with 
none appearing during its initial serial run, and only eight reaching 
the stage before the decade was out.  This version, written by the 
librettist Henry Brougham Farnie, concentrates primarily on the 
dust heap.  Bolton notes that ‘early performances lasted four and 
a half hours’, but these were later curtailed.  The main feature of 
the playbill is Watts Phillips’ drama The Poor Strollers, concluding 
each night with W. Brough’s ‘brilliant burlesque’ Papillonetta.  
The announcement for the forthcoming production of The Golden 
Dustman, with Nye Chart as acting manager, occupies the lower 
portion of the right-hand column. 

1866 £850
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ADDRESS ... FOR THE BENEFIT OF MR. LEIGH HUNT
26.  TALFOURD, Thomas Noon, Serjeant.  Address written for the 

occasion of the amateur performance at Manchester, on Monday, July 
26, 1847, for the benefit of Mr. Leigh Hunt.  By Mr. Serjeant Talfourd.  
Spoken by Mr. Charles Dickens.  FIRST EDITION  [Bradbury & 
Evans, printers.]  Half title.  Sewn as issued in orig. pale pink printed 
wrappers;  following wrapper sl. dusted & with small tear in lower 
margin.  Overall a v.g. well-preserved copy, in a sumptuous custom-
made green crushed morocco & gilt slip-off box by Sangorski & 
Sutcliffe, housed in a green cloth folding box, with the armorial 
bookplate of Esher.

¶ No copies recorded on Copac, although it is listed in the BL 
catalogue;  OCLC records four copies in the USA.  Only two copies 
have appeared at auction in the past 70 years.  A very scarce pamphlet, 
printed to accompany a benefit performance in Manchester of Ben 
Jonson’s comedy Every Man in 
His Humour.  A later inserted 
printed note explains the origins 
of the spectacle, convened to aid 
the impoverished writer Leigh 
Hunt:  ‘It had been originally 
intended that performances 
should take place in London 
for the veteran author’s benefit;  
but as a state pension of £200 
per annum had been granted 
almost simultaneously with the 
announcement of the scheme, 
the provincial performance at 
the theatres of Manchester and 
Liverpool was substituted, and 
the annual pension agreeably 
supplemented by a few hundreds 
in ready money’.   Dickens 
read the initial address for 
the Manchester performance, 
while that in Liverpool was 
written by Bulwer Lytton and 
read by John Forster.  A cast list 
precedes the Address, showing 
a familiar ensemble of Dickens’s friends and family.  As well as 
Jonson’s comedy, two incidental pieces were performed:  a one-act 
‘interlude’ by Mrs Gore entitled A Good Night’s Rest, and a farce 
by Mr Poole called Turning The Tables.  Dickens was the only 
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performer to appear in all three works. 
The author of the 62-line address, written in rhyming couplets, 
Sir Thomas Noon Talfourd, 1795-1854, was an English judge, 
politician and author.  He introduced a Copyright Bill in Parliament 
in 1837, and fought vigourously for its passing, finally achieved, 
albeit in an amended state, in 1842.  Dickens dedicated Pickwick 
Papers to his friend in recognition of his efforts.

1847 £1,650
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27.  GUILD OF LITERATURE AND ART.  Admission Ticket for 
Performances by The Amateur Company led by Dickens.  ‘Admit 
----- to the performance at ‘Victoria Rooms, Bristol’ on ‘Wednes’day 
the ‘12th Nov.’ 1851.  The curtain rises at ‘½ past 7’ o’clock precisely.  
(Signed) W.H. Wills...’  20.5 x 18cm printed on cream card.  v.g.

¶ A large-format ticket etched by T.O. Barlow from a design by 
E.M. Ward A.R.A.  It depicts the artist Richard Wilson in one 
corner, and the writer Daniel Defoe in the opposite corner, both 
men reduced to poverty.  The ticket has been filled in, although 
the name of the attendee has not been added.  The performance is 
for the Victoria Rooms, Bristol, on Wednesday 12th November, 
1851.  The image is unaffected, but both the left and right hand 
margins have been neatly cut away, consistent with the ticket being 
docketed.  The performance on this occasion was Bulwer’s Not 
So Bad as We Seem.  Dickens proclaimed the evening a roaring 
success, noting in a letter to Henry Austin (November 13th 1851), 
‘That great room crammed to excess, presented a most magnificent 
sight - the enthusiasm was prodigious - and we went wildly all 
through’.  The Guild of Literature and Art was established in 1850 
to raise funds for artists who might need financial assistance, and 
‘to encourage life assurance, and other provident habits among 
authors and artists ...’.  Although it was established upon the 
suggestion of Bulwer Lytton, who wrote Not So Bad As We Seem 
expressly for the Guild, Dickens was an integral member and 
devoted much time and energy to its management.

1851 £580 †
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ALTERNATIVE TICKET DESIGN
28.  GUILD OF LITERATURE AND ART.  Admission Ticket for 

Performances by The Amateur Company led by Dickens.  ‘Guild of 
Literature and Art.  Admit ----- to the performance at ----- on ----- day 
the ----- 1851.  The curtain rises at ----- o’clock precisely.  (Signed) 
W.H. Wills.  Paid ...’  19 x 14cm including 1.5cm margins, image 16 
x 11cm, printed on cream card.  Evidence on verso of having been 
removed from an album, otherwise v.g.

¶ This ticket is different from others we have seen, featuring 
a design drawn and etched by Joseph John Jenkins, a British 
watercolour painter and engraver who lived from 1811 to 1885.  It 
depicts a scene in the style of ancient Greece:  to the left an elderly 
man with a large volume tucked under his arm leans on a walking 
cane;  to the right, two kneeling young women wearing laurel 
wreath crowns read from scrolls.  The figures are positioned either 
side of a central roundel which encloses the lettering.  Above the 
roundel rest an artist’s palette and paint brushes, an actor’s mask, 
and a lyre.
None of the details on the ticket are filled in, so it appears this 
ticket remained unused.  However, there is printed in brown on the 
verso:  ‘Second representation, Friday, Nov. 14th.  Reserved seat, 
seven shilling’.  This was the second of two performances of Not 
So Bad As We Seem to be put on at the Victoria Rooms, Bristol.

1851 £650 †
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DEDICATED TO DICKENS

DEDICATED TO DICKENS, BY HIS BIOGRAPHER
29.  FORSTER, John.  The Life and Adventures of Oliver 

Goldsmith.  A biography:  in four books.  FIRST 
EDITION.  Bradbury & Evans.  Half title, vignette 
title, illus. in text throughout.  Untrimmed in orig. 
purple bead-grained cloth, borders blocked in blind, 
spine blocked & lettered in gilt, front board with central 
port. vignette in gilt;  v. sl. rubbing to extremities.  
Brackenburn booklabel.  v.g.

¶ A very nice copy, in original cloth, of Forster’s 
extensive biography (in 704 pages) of Goldsmith.  With 
a dedication to Dickens, Forster’s life-long friend, and 
Dickens’s own biographer.

1848 £85

ASSOCIATED WORKS

SLAVERY:  BEECHER STOWE PRAISED, 
DICKENS ADMONISHED

30.  DENMAN, Thomas, 1st Baron.  Uncle Tom’s Cabin, Bleak House, 
Slavery and the Slave Trade.  Seven articles ... reprinted from the 
“Standard”.  With an article containing facts connected with slavery, by 
Sir George Stephens.  2nd edn.  Longman, Brown, Green, & Longmans.  
60pp, sewn as issued into integral buff paper wrappers;  a little dusted in 
places, edges chipped & sewing rather fragile.

¶ Auction records indicate two copies of 
this work have been offered for sale in the 
last 70 years.  There are several institutional 
holdings, but we can find none in commerce.  
The first edition, in a slightly shorter format, 
appeared in late 1852, but is dated 1853.  
A scarce pamphlet addressing the issue of 
slavery, with particular reference to the works 
of Harriet Beecher Stowe (the dedicatee) and 
Charles Dickens.  Lord Denman was ‘a friend 
of the extinction of Slavery’, and found in 
the ‘magnificent work’ Uncle Tom’s Cabin a 
compelling argument against its continued 
practice:  ‘well has she exposed the miseries 
inevitably flowing from that state of things’.  
Conversely, Denman found troubling 
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sentiments in the works of Dickens, especially Bleak House, 
accusing him of undermining efforts to bring about its demise.  
‘We do not say that he actually defends slavery or the slave-trade’, 
Denman wrote, ‘but he takes pains to discourage, by ridicule, the 
effort now making to put them down’.  Thomas Denman, 1779-
1854, was a Whig politician and committed Abolitionist.  From 
1832 until 1850 he served as Lord Chief Justice.

1853 £580

31.  ELLIOT, William Hume.  The Story of the 
“Cheeryble” Grants.  From the Spey to the 
Irwell.  FIRST EDITION.  Manchester:  Sherratt 
& Hughes.  Half title, double front., plates, 36pp 
undated cata.  Orig. dark green cloth, spine 
lettered in gilt.  t.e.g.  v.g.

¶ An account of William and Daniel Grant, two sons 
of Rochdale, who provided Dickens with the model 
for the benevolent and warm-hearted Cheeryble 
Brothers in Nicholas Nickleby.

1906 £35

32. HUNT, Joe.  Dickens in Birmingham.  n.p.  Illus. 
titlepage, 22 pages of A4 typescript, printed on rectos 
only.  Orig. plain grey wrappers with printed label on 
front.  v.g.

¶ An apparently unpublished appraisal of 
Dickens’s associations with Birmingham and the 
Midlands, from his earliest days as a reporter, to 
his last visit to the region in January 1870.

[c.1980?] £25

R.I.P. DICKENS 
arranged by date, from his death on June 9th, 1870.

DICKENS IS NO MORE
33.  THE TIMES NEWSPAPER.  The Times, for Friday June 10th, 1870, 

containing a lead article announcing the death of Charles Dickens.  With 
ten further issues of The Times for the following days in June 1870, 
containing numerous articles and notices relating to the author and his 
unexpected demise.  Eleven consecutive issues (omitting Sundays), 
nos 26,773 - 26,783.  Folio.  Printed & published by Francis Goodlake.  

ASSOCIATED WORKS



Spines occasionally a little fragile & reinforced with archival tape in 
some places, but overall v.g. & clean.

¶ A very nice run of consecutive issues of The Times of London, 
containing the particulars of the death of Charles Dickens, and 
demonstrating the nature of the reaction to his demise, both in the 
UK and abroad.
The sober pronouncement appears in the first and second columns 
of page nine, opening with the lines, ‘One whom young and old, 
wherever the English language is spoken, have been accustomed to 
regard as a personal friend is suddenly taken away from among us.  
Charles Dickens is no more’.  The address continues, ‘The loss of 
such a man is an event which makes ordinary expressions of regret 
seem cold and conventional.  It will be felt by millions as nothing 
less than a personal bereavement.’  The news is taken up in the 
third and fourth columns of page 12, under the heading ‘Death of 
Charles Dickens’.  The paragraphs here form a brief obituary of the 
departed, with a summary of his publishing history and outlines of 
his charitable works.  Personal details are thin on the ground, save 
for the final few lines in which is mentioned Dickens’s marriage to 
‘a daughter of the late Mr. George Hogarth’.
The issue for the following day, June 11th, contains a leader on 
‘The Late Mr. Charles Dickens’ (page 9, columns 4 & 5), in which 
it is declared ‘Thursday, the 9th day of June, 1870, will be an evil 
day in the memories of all who can appreciate true genius and 
admire its matchless works’.  Further details of Dickens’s demise 
are communicated, including an account of Dr Carr Beard’s 
attempts to revive the stricken author, and the conclusion that 
Dickens’s death was the result of a brain haemorrhage, or apoplexy.  
This issue also contains the Court Circular, reporting Queen 
Victoria’s expression of ‘deep regret at the sad news’.
The next issue, for Monday June 13th, reports (page 10) the first 
response ‘by cable’ from the United States:  ‘The news of the 
death of Charles Dickens creates general and profound regret 
…’.  The leading article on page 11 calls for Dickens to be buried 
at Westminster Abbey.  Later, under the heading ‘The Late Mr. 
Dickens’, is reprinted the final paragraph from the postscript to Our 
Mutual Friend, describing the Staplehurst accident, as well as the 
article ‘A Flyleaf in a Life’ from The Uncommercial Traveller.  The 
issue also contains advertisements relating to Dickens:  one for the 
complete works in 18 volumes, and another for copies of ‘the last 
portrait taken’, by the London Stereoscopic Co.
The issue for June 14th, under the headline ‘A Bishop on Charles 
Dickens’, contains a report of a sermon preached at Westminster 
Abbey on June 12th by the Bishop of Manchester, reporting 
verbatim the concluding remarks which related to Dickens.  
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Another article, ‘The French Press on Charles Dickens’, gives a 
summary of the reaction in the newspapers across the Channel, 
noting ‘the French Press deplores the death of Charles Dickens 
and eulogise his generous and sympathetic character, as well as the 
constant moral and philanthropic tendency of his works’.  The issue 
also contains an advertisement for a photographic view of Gad’s 
Hill Place.
The lead article in the issue for June 15th is on Dickens’s burial 
in Westminster Abbey (Page 9), while a further account of the 
funeral appears on page 12.  There are the usual advertisements 
for portrait photographs and sets of the novels, as well as a private 
advertisement for a copy of A Christmas Carol bearing an authorial 
inscription to Thackeray.
In the issue for June 16th is a letter from Elihu Buritt of 
Birmingham, outlining his intention to publish a memorial volume 
in Dickens’s honour.  Under the heading ‘A Household Monument 
to Charles Dickens’, Buritt requests readers to send him all known 
notices of Dickens’s death from regional newspapers, as well as 
reports of comments in sermons, with a view to publication in book 
form.  This issue also contains Chapman & Hall’s advertisement 
for the third part of Edwin Drood.
Dickens’s ‘last letter’, to Charles Kent, is published in the issue 
for June 17th, as well as a summary of his Will.  There is an 
announcement that ‘in compliance with a generally expressed 
desire’, Little Em’ly will be staged at the Olympic Theatre on June 
27th.  There are several advertisements pertaining to Dickens, 
including a repeat for the presentation copy of A Christmas Carol.
The issue for June 18th contains an announcement for a service 
in Dickens’s honour at Stoke Newington Christian Church, and a 
‘discourse suggested by the death of the late Charles Dickens’ at the 
Congregational Church, Leicester Square.  Later in the issue, under 
the heading ‘All the Year Round’, is an address written by Charles 
Dickens junior, announcing his intention to continue publishing.
The issue for Monday June 20th contains an account of Dean 
Stanley’s celebrated sermon preached at Westminster Abbey on 
June 19th.  The thoughts of Prof. Jowett, at a ‘special evening 
service at Westminster Abbey’, are also relayed, as well as an 
announcement from the Athenaeum that ‘Mr Woolner is to execute 
a bust … and that he has the advantage of a mask which was cast 
for the purpose’.  The now ubiquitous Dickens advertisements also 
appear throughout the issue.  Within an advertisement for George 
Routledge & Sons’ new books, is a notice for Charles Dickens.  A 
Memoir, hastily reprinted from George Augustus Sala’s obituary.  
NB - this issue lacks pp4/6 & 15/16.  but p.14 is the important one.
Two dramatic adaptations are announced in the issue for June 
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21st:  Little Em’ly, at the Olympic Theatre, and, at the Store-
Street Concert Hall, a reading entitled Mr. Sapsea, Auctioneer, 
‘from the late Mr. Charles Dickens’ last new work “The Mystery 
of Edwin Drood”.’
The final issue is for June 22nd.  This issue contains further 
theatrical notices, as well as an announcement from Messrs. 
Christie, Manson & Wood that the sale of the pictures, drawings 
and objects of art of the late Charles Dickens is to take place at the 
Great Rooms, King Street, on July 9th.

1870 £500
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34. ANONYMOUS.  Charles Dickens:  An 
Acrostic.  H.J. Bellingham, ... Peckham.  
Card, 5 x 9.5cm, printed on recto only.  v.g.

¶ An unusual anonymously written 
mourning poem in the form of an acrostic.

‘Can England’s happy isle and 
Englishmen, / Hear, without deep 
grief, that this gifted pen / At last’s laid 
by?  The master hand to guide, / Rests 
pow’rless, cold! by the dead author’s 
side. / Let England mourn, and other 
nations too, / Each one has lost a mentor, 
tried and true, / So vivid were the scenes 
that his pen drew.’

&c., &c.
[1870] £75 †

35.  BOOKMARK.  Dickens Memorial Bookmark. Leamington: E. Bollans 
& Co.  Trimmed purple silk ribbon bookmark, printed 
in colour;  sl. browned.  5.5 x 19cm.

¶ See Geoffrey Godden, Stevengraphs, and other silk 
Victorian Pictures, Rutherford, 1971;  pp405-410.  A 
‘Stevengraph’ silk book marker, issued in July 1870 by 
Edward Bollans of Leamington.  The marker was issued 
to commemorate the death of Dickens, and features a 
portrait of the author above the words ‘Charles Dickens 
| born Feb. 7th 1812 | died June 9th 1870 | Buried in | 
Westminster | Abbey | June 14th 1870’.  A quotation 
‘from Dickens’ last letter’ is also printed.  An attractive 
commemorative item.

[1870] £80  †

36.  CHRISTIE, MANSON & WOODS.  Catalogue of 
the Beautiful Collection of Modern Pictures, water-colour drawings, 
and objects of art, of Charles Dickens, deceased:  which (by order of 
the Executors) will be sold by auction, by Messrs. Christie, Manson & 
Woods ... on Saturday, July 9, 1870 ...  Printed by W. Clowes.  12pp.  
Stitching sl. loose.  With the contemp. signature of Alexander Walker in 
lower margin, & a further note in pencil, ‘I attended this sale’.  A nice 
clean copy.

¶ Prices achieved have been added in a neat contemporary hand.  
With two related articles, extracted from unidentified journals:  1)  
The will of the late Charles Dickens, ‘extracted from the principal 
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registry of Her Majesty’s Court of Probate;  2)  The Charles 
Dickens Sale.  ‘The prices given at this sale on Saturday exceeded 
all expectation’.  Both articles printed in two columns, neatly laid 
on to card.

1870 £350

MEMORIAL LOCKET
37.  DICKENS FAMILY.  Oval Memorial Locket, inscribed on front, 

‘PAPA d. June 9 1870’.  n.p.  An attractive oval hinged metal locket, 
21 x 25mm, overlaid with silver on the front and cobalt blue enamel 
& silver on the back.  The front is attractively tooled with a floral 
border & a central shield device which bears the inscription.  The back 
is decorated with silver shields & roundels on a blue background.  A 
miniature portrait would have been placed inside, no longer present.

¶ This attractive object was once the property of Charles Dickens’s 
daughter-in-law Elizabeth ‘Bessie’ Matilda Evans, daughter of 
the publisher Frederick Evans and from 1861 wife of Dickens’s 
first son, Charles Culliford Boz Dickens.  She was known to have 
referred to her father-in-law as ‘Papa’, which is inscribed on the 
front.  It was given by Bessie to her daughter Evelyn Elizabeth 
Dickens, 1873-1924, and upon her death bequeathed to family 
friends who later sold it in auction.

[1870] £1,500 †
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THE GRAVE
38.  GRAPHIC.  The Grave of Charles Dickens at Poets’ Corner, 

Westminster Abbey.  Engr. illus. on the front page of The Graphic, Vol. 
II, no. 31, July 2, 1870.  J. Mansfield.  Illus.  2pp.
1870 £10 †

OBITUARY OF DICKENS
39.  HELPS, Arthur.  In Memoriam.  Article signed A.H. extracted from 

Macmillan’s Magazine, July 1870, pp. 236-240.    Disbound.  5pp.
¶ Personal impressions of the departed novelist, ‘whose death is 
not merely a private grief - unspeakable, irreparable - to his family 
and his many friends, but a public sorrow which all nations unite in 
deploring’.

1870 £20

40.  HOTTEN, John Camden.  Charles Dickens:  
the story of  his life, by the Author of the “Life 
of Thackeray”.  FIRST EDITION.  John Camden 
Hotten.  Half title, photographic front., vignette title, 
plates, 20pp cata.  Orig. green cloth by W. Bone & 
Son;  sl. rubbing.

¶ With red printed slip advertising Hotten’s 
edition of Dickens’s Speeches.  Also attributed to 
H.T. Taverner who helped in the compilation of 
the work and to Joseph Grego.

[1870] £75
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41.  MACKENZIE, Robert Shelton.  Life of Charles Dickens.  With 
personal recollections and anecdotes;  letters by ‘Boz,’ never  before 
published;  and uncollected papers in prose and verse.  FIRST EDITION.  
Philadelphia:  T.B. Peterson & Bros.  Autograph facsim., front., 18pp ads.  
Orig. royal blue cloth;  sl. worn at head and tail of spine, but a good copy. 

¶ With a 6pp appendix on ‘The Dickens Controversy’ about the 
publishing of Dickens’s works in the U.S.A.

[1870] £40

DICKENS MEDAL
42.  MINTON, J.W.  Commemorative medal, “Charles Dickens”.  J.W. 

Minton.  6.5cm diameter.  v.g.
¶ A large copper medal by J.W. Minton to commemorate the death 
of Charles Dickens.  Bust facing left, lettered simply ‘Charles 
Dickens’.  Engraved with legend on obverse:  ‘Born February 7th 
1812  - Died June 9th 1870 - Interred in Westminster Abbey 1870’.

[1870] £350 †

43.  SALA, George Augustus.  Charles Dickens.  FIRST EDITION.  
George Routledge & Sons.  4pp commercial ads preceding title, final ad. 
leaf.  Orig. yellow pictorial wrappers;  rubbed, spine & corners chipped 
& worn.  A good sound copy.

¶ 144pp.  A greatly extended version of Sala’s obituary first printed 
in The Daily Telegraph.  With an appendix of speeches.

[1870] £50

R.I.P. DICKENS
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44.  (WALFORD, Edward)   MANUSCRIPT POEM.  A Prophet Indeed.  
n.p.  46-line manuscript poem, written in black ink in a sloping hand on 
a single folded leaf, carefully reinforced prior to being written on.  With 
a footnote and the final 12 lines of the poem written vertically.  The 
poem is signed ‘E. Walford’, and is a draft of the poem that would later 
appear in the St. James’s Magazine.

¶ This is the final manuscript draft of Edward Walford’s eulogising 
poem, A Prophet Indeed, written shortly after the death of Charles 
Dickens.  A note at the head of the page indicates ‘For the St. James 
Magazine, new series, vol. V, p533’, where it did indeed appear in 
July 1870.  The published 
version included the 
parenthetical remark, 
‘Suggested by Dean 
Stanley’s sermon in 
Westminster Abbey, June 
19, 1870’, as well as the 
footnote, ‘It is scarcely 
necessary to remind the 
classical reader that the 
word Prophet ... signifies 
as often one who speaks 
publicly and teaches as 
one who foretells events 
beforehand’.
The poem concludes with 
the lines, 
‘Say, was he not a 
“prophet” in his age? 
Say, knit he not the bonds 
of human love— 
The ties of sympathy 
‘twixt man and man 
That hold across wide 
intervening seas? 
Strange power! mysterious gift! And cometh not 
Each good and perfect gift from Him alone, 
The great Creator, Who is “Love” itself, 
Who made, and keeps, supports, and loves us all?’
Edward Walford, 1823-1897, was a clergyman, magazine editor and 
miscellaneous writer, best known for his six-volume history, Old 
and New London, and his numerous contributions to the DNB.

1870 £350 †
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EARLY AMERICAN BIOGRAPHY
45. HANAFORD, Phebe A.  The Life and Writings 

of Charles Dickens:  a woman’s memorial volume.  
FIRST EDITION.  Boston:  B.B. Russell.  Front. 
with foxed tissue guard, plate, 4pp ads.  Orig. purple 
cloth, lettered in gilt, bevelled boards;  a few sl. 
marks, spine faded.   

¶ With extensive extracts from Dickens’ works.  
Dedicated to the women of America.

1871 £50

... DISEMBODIED SPIRIT OF CHARLES DICKENS
46.  ‘MELBOURNE MEDIUM’.  Spiritual 

Communications and the Comfort they 
bring;  by the disembodied spirit of Charles 
Dickens, through a Melbourne Medium. (No. 
1.)  Melbourne:  Chas. Troedel.  Orig. green 
wrappers;  sl. split along spine otherwise v.g. 

¶ With a preface by Charles Dickens: ‘… then 
I wrote as a man of the world … now I write 
in the spirit …’  All published, unfortunately.  
No. 2 is advertised as ‘Christmas Stories by 
the Spirit of Charles Dickens’.

1873 £75

FRAMED ADVERTISEMENT
47.  DICKENS MEMENTO. A framed & glazed advertisement for Dickens 

Memento, a commemorative publication first published by Field & Tuer 
in 1884.  Field & Tuer, Leadenhall Press.  Single 
sheet advertisement, 20 x 28cm, printed in red & 
black on yellow paper;  a little spotted.  In a simple 
gilt frame by Highgate Framers.

¶ Reprinting the titlepage text from the 
published volume:  ‘Dickens Memento, with 
introduction by Francis Phillimore [i.e. Alice 
Meynell] and “Hints to Dickens Collectors” 
by John F. Dexter.  Catalogue with purchasers’ 
names & prices realised of the pictures, 
drawings and objects of art of the late Charles 
Dickens sold by Auction in London by Messrs. 
Christie, Manson & Woods on July 9th, 1870’.

[1884] £25 †

R.I.P. DICKENS



CENTENARY ESSAYS
48.  SLATER, Michael.  Dickens 1970:  centenary essays by Walter Allen, 

Margaret Lane, Pamela Hansford Johnson, C.P. Snow, Barbara Hardy, 
Raymond Williams, John Holloway, Angus Wilson.  FIRST EDITION.  
Chapman & Hall, in association with The Dickens Fellowship.  Half 
title, front., illus.  Orig. green cloth.  v.g. in d.w. 
1970 £20

49.  VICTORIA AND ALBERT MUSEUM.  Charles Dickens:  an 
exhibition to commemorate the centenary of his death, June - September 
1970.  4to.  The Museum.  Front. & plates.  Orig. laminated wrappers;  
sl. lifting on spine.
1970 £10

R.I.P. DICKENS
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PORTRAIT

50. Carte de visite portrait photograph.  Head and shoulders only, in 
profile, facing left.  John & Charles Watkins.  Approx. 10 x 6.3cm.     
A v.g. clean example.

¶ Dickens appears particularly serious in this image, and indeed 
seems almost to be frowning.  He gazes intensely to the left, his 
long rather dishevelled goatee partially obscuring a silk cravat.  A 
very nice example, from the studio of John and Charles Watkins, 
‘Photographers to the Queen and Prince of Wales’.  

[c.1867] £120 †

PORTRAIT




